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Figure 3.1 16th century Persian miniature painting \vith its green verdigris
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Research Methodology of l\Iaterial Technolog)' of Islamic Art




Persian illuminated manuscripts and miniature paintings occupy an important
place in the realm of Islamic Art. In this regard, numerous articles have been
published, books compiled and attractive albums and reproductions prepared by
museums and art centres. These sources reveal that the majority of them have
been put together from the perspective of an art historian. However, only a few
sources have touched on the painting techniques and materials used. This study
introduces the research methodology of Material technology of Islamic art. The
evidence reveals that there are compelling reasons behind' the use of certain
materials in Persian illuminated manuscripts and miniature paintings.
1 The author would like to thank The Islamic Manuscript Association for awarding a grant to
complete part of this research.
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